









































Art. 7° Sao deveres de artistas visuails:

| — promover a diversidade e a inclusao em suas obras, evitando
gualquer forma de discriminacao ou reforco de imaginarios
historicamente pejorativos,;

Il — contribuir para o enriguecimento e diversidade cultural da
sociedade, por meio de sua producao artistica, bem como de
suas reflexoes criticas;

Il — zelar pela integridade fisica e psiquica do publico ao entrar
em contato com as suas obras;

IV — garantir o uso consciente de materiais para producao de
suas obras, tendo em vista a preservacao do meio ambiente.

Art. 8° A atividade de artista visual sera objeto de politicas
publicas especificas que terao como diretrizes basicas:

— a valorizacao da identidade e cultura nacionais;

| — a reducao das desigualdades sociais e regionais;

Il — a destinacao de linha de credito especial para o
financiamento da comercializacao da sua producao artistica
e para a aquisicao de insumos e equipamentos necessarios ao
exercicio da profissao;

IV — a integracao da atividade artistica com outros setores e
programas de desenvolvimento economico e social;

V —a qualificacdo permanente de artistas e o estimulo ao
aperfeicoamento dos metodos e processos de producao;

VI - a valorizacao da producao, difusao e comercializacao das
artes visuais;

VIl — o incentivo a inclusao do ensino de arte nos curriculos
escolares, visando a formacao de profissionais e 0
enriguecimento cultural da sociedade;

VIl — 0 apolo a projetos de impacto sociocultural de ocupacao
temporaria de predios publicos ou privados desocupados para
producoes artisticas, respeitando-se as autorizacoes legais
sobre a materia;

IX — 0 compromisso com a equidade dos acervos das instituicoes
publicas e privadas, respeitando-se a diversidade cultural,
especialmente dos grupos minorizados, como mulheres,
populacéo LGBTQIA+, povos originarios, populacoes tradicionais,
afro-diasporicas, pessoas com deficiéncias, dentre outros.




JUSTIFICACAO

A regulamentacao da profissao dos artistas visuais € fundamental
para a garantia da valorizacao do trabalho humano, da dignidade
humana e do pleno emprego (art. 170 da CF/88). Outrossim,

a protecao dos direitos desses profissionais promove o
desenvolvimento economico (art.170 da CF/88) e a valorizacao
da Cultura do pais (artigos 215 e 216 da CF/88).

No plano internacional, o art. 27 da Declaracao Universal

dos Direitos Humanos garante o direito a participacao da

vida cultural, especialmente pela fruicao das artes. O Pacto
Internacional sobre Direitos Economicos, Sociais e Culturais,
no art. 15, garante a protecao dos interesses morais e materiais
decorrentes de toda a producao artistica de que seja autor.

Vale ressaltar que a protecao da atividade artistica visual é
uma das expressoes culturais, sendo um meio de efetivacao
dos direitos humanos, especialmente com o enfoque na
garantia da diversidade cultural, conforme estabelece a
Convencao sobre a Protecao e Promocao da Diversidade
das Expressoes Culturais da UNESCO.

Na seara conceitual, vale registrar gue a definicao sobre os

campos das artes visuais tem sido mateéria de refiexao e debates
sofisticados devido a sua amplitude e a agregacao de questoes
filosoficas. E necessario, antes de qualquer diagndstico, redefinir as
artes visuais como um territorio gue incorpora, hoje, diversas areas
de expressao, além das artes plasticas consideradas convencionais,
tals como pintura, escultura, desenho, gravura, objeto.

Nesta esteira, verifica-se que a regulamentacao da profissao
dos artistas visuais é de extrema importancia para o
desenvolvimento da sociedade brasileira, contribuindo

para a garantia da dignidade humana, do pleno emprego, do
desenvolvimento cultural e do crescimento economico.

Portanto, esta proposta de lei visa estabelecer diretrizes claras
para a pratica da profissao de artistas visuais, garantindo seus
direitos e incentivando sua producao artistica, contribuindo assim
para construcao de uma sociedade livre, justa e solidaria.



Bill 1928/2024

Article 1. The exercise of the profession of visual artist
throughout the national territory is free, subject to
provisions of this law.

Article 2. A visual artist is any individual who professionally
develops aesthetic practices whose results are apprehended
primarily through the sense of sight.

Article 4

Sole paragraph: The professional registration of a visual artist
IS not dependent on any academic qualification.

Article 5

Sole paragraph: The registered visual artists may be insured
under the Social Security system, subject to the provisions of
the regulations.

Article 6. The rights of visual artists are:

| — the free artistic expression, as well as the right to the
Integrity of their work, being forbidden any modification or
editing, without prior authorization;

Il — non-discrimination in any way, such as gender, class, race,
ethnicity, territory, among others, by any individual or legal
entity, in the spaces indicated in item | of Article 4;

Il — non-discrimination about visual artists with any type
of disability;

IV — respect for cultural diversity, especially of Indigenous
peoples, traditional and Afro-diasporic populations, in the
spaces indicated in item | of Article 4;

V —to receive fair remuneration and recognition for their
work, including the right of resale and other forms of
compensation for the use and commercialization of their
works, as established in contract or by applicable law;,

VI —to be informed, by any of the spaces specified in item | of
Article 4, about the circulation of their works for exhibitions
and commercialization.



Article 7 The duties of visual artists include:

| — promoting diversity and inclusion in their works, avoiding
any form of discrimination or reinforcement of historically
pejorative imagery,

Il — contributing to the enrichnment and cultural diversity of
soclety through their artistic production, as well as through
their critical reflections;

l1l — ensuring the physical and mental well-being of the public
when engaging with their works;

IV — guaranteeing the conscious use of materials in the production
of their works, about the preservation of the environment.

Article 8. The activity of the visual artist will be the subject
of specific public policies, which will have the following
pasic guidelines:

— the valorization of national identity and culture,;

| — the reduction of social and regional inequalities;

Il — the establishment of a special credit line for financing the
commercialization of their artistic production, as well as for
the acquisition of supplies and equipment necessary for the
practice of the profession;

IV — the integration of artistic activity with other sectors and
economic and social development programs;

V — the continuous professional development of artists and
encouragement of the improvement of production methods
and processes,

VI —the valorization of the production, dissemination, and
commercialization of visual arts,;

VIl —the promotion of art education in school curricula,
almed at training professionals and enriching the cultural
development of society;

VIII — support for sociocultural projects involving the temporary
occupation of vacant public or private buildings for artistic
oroductions, subject to legal authorizations on the matter;

X —the commitment to the equity of collections in public and
orivate institutions, respecting cultural diversity, especially of
marginalized groups, such as women, the LGBTQIA+ population,
Indigenous peoples, traditional populations, Afro-diasporic
communities, and people with disablilities, among others.




JUSTIFICATION

The regulation of the visual artist profession is essential to ensure
the recognition of human labor, human dignity, and full employment
(Article 170 of the Brazilian Constitution, CF/88). Furthermore, the
protection of the rights of these professionals promotes economic
development (Article 170 of CF/88) and the enhancement of the
country’s culture (Articles 215 and 216 of CF/88).

On the international level, Article 27 of the Universal Declaration
of Human Rights guarantees the right to participate in cultural

life, especially through the enjoyment of the arts. The International
Covenant on Economic, Social, and Cultural Rights, in Article 15,
guarantees the protection of the moral and material interests
arising from all artistic productions of which the artist is the author.

It Is worth emphasizing that the protection of visual arts activity is
an expression of cultural diversity and serves to realize human rights,
especially with a focus on ensuring cultural diversity, as established
by the UNESCO Convention on the Protection and Promotion of
the Diversity of Cultural Expressions.

From a conceptual standpoint, it is important to note that defining
the field of visual arts has been the subject of sophisticated
reflection and debate due to its vast scope and the philosophical
Issues it encompasses. It Is necessary, before making any diagnosis,
to redefine visual arts as a territory that now includes various
forms of expression beyond conventional fine arts, such as painting,
sculpture, drawing, printmaking, and objects.

In this context, it is evident that regulating the profession of visual
artists is of utmost importance for the development of Brazilian
soclety, contributing to the protection of human dignity, full
employment, cultural development, and economic growth.

Therefore, this proposed law aims to establish clear guidelines for
the practice of the visual artist profession, guarantee their rights,
and encourage their artistic production, thus contributing to the
building of a free, just, and supportive society.
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Atlantico
Floresta

ldealizacao
Conceptualizacion | Conceptualization
Beth da Matta, Gisele de Paula,
Marina Maciel e Marcelo Campos

Direcao de Arte
Direccion de Arte | Art Direction
Beth da Matta

Direcao Executiva
Direccion Ejecutiva | Executive Management
Marina Maciel

Curadoria
Curaduria | Curatorship
Marcelo Campos, Amanda Bonan, Amanda Rezende,
Jean Carlos Azuos e Thayna Trindade

Coordenacao de Producao
Coordinacion de Produccion | Production Coordination
Orbita Producdes — Saturno Douglas

Assistente de Producao
Asistente de Produccion | Production Assistant
Nathalia Simonetti

Producao | Produccion | Production
Stella Paiva, luna Patacho,
Renato Vieira e Saturno Douglas
Estagiaria: Juliana Feitosa

Expografia
Expografia | Exhibition Design
Gisele de Paula

Assistentes de Expografia
Asistentes de Expografia | Exhibition Assistants
Alexandra Souza, lolaos Coelho e Livia Faria

Design Grafico
Disefnador Grafico | Graphic Designer
M. Dias Preto



Museologia
Museologia | Museology
Andréa Zabrieszach dos Santos, Bruna Nicolau, Isabela Cruz,
Luana Santos e Priscila Zurita
Estagiarios: Davi Arcoverde, Graziela Simoes, Julia Costa,
Layla Vieira e Taina Ribeiro

Comunicacao
Comunicacion | Communication
Marcelo Andrade, Bernard Gotelip, Joao Gabriel Peixoto,
Priscilla Casagrande e Renata de Almeida
Estagiario: Luis Gustavo Carmo

lluminacao
lluminacion | Lightining
Art & Luz — Rogério Emerson

Bibliotecaria Documentalista
Bibliotecaria Documentalista | Documentalist Librarian
Karen Merlim
Estagiaria: Sthefany Lopes

Laudos Museoldgicos
Informes del Museo | Museological Reports
Caio Corato

Montagem das Obras
Montaje de Obras | Installation of the Artworks
Marcos Inacio Meireles, Renato Dias e KBedim Montagem e
Producao Cultural

Cenotecnia
Escenotécnica | Scenotechnics
Detagek Cenografia

Equipamentos Audiovisuais
Equipos Audiovisuales | Audiovisual Equipment
Linha D Montagens

Moldura
Marco | Frame
Moldurax



Impressao FineArt
Impresion Fine Art | Fine Art Printing
Casaz2

Plotagem e Sinalizacao
Ploteo y Senalizacion | Plotting and Signaling
Ginga Design

Traducao dos Textos e Revisao
Traduccion de Textos y Revision
Text Translation and Proofreading
Adriana Maciel, Lia Mota, Lilian Akemi e
Nicolas Casal — Numa Editora

Agradecimentos
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As e aos artistas que participam desta exposicao:
Abiniel Nascimento, Acervo da Laje, Aldeia Iriri Kana
Pataxi Ui Tanara, Aline Motta, Amanda Melo, André
Vargas, Antonio Oba, Armando Queiroz, Ayani Maria
Dalva e Batani Antonieta Huni Kuin, Ayrson Heraclito,
Batani Huni Kuin, Cipriano Inocéncio, Coletivo
Mahku, Dalton Paula, Denilson Baniwa, Grupo Karaja,
Gustavo Caboco, Hélio Melo, Jaider Esbell, Jaime
Lauriano, Jose Alves, Lidia Lisb6a, Lucélia Maciel,
Mare de Matos, Maria Macedo, Marvila Araujo,
Menegildo Isaka Huni Kuin, Moara Tupinamba, Nadia
Taquary, Paje Jose Mateus Itsairu, Rafa Bqueer,
Rafael Chavez, Rosana Paulino, Sonia Gomes, Thais
Iroko, Thiago Costa, Toramu Kéhir, Txukaramai,
Ventura Profana, Vincent Carelli, Whinty Suya,
Xadalu, Xamanica e Tayna Uraz; Yhuri Cruz, Zezinho
Yube e Ziel Karapoto.

Agradecemos também ao Deputado Federal
Clodoaldo Magalhaes, a Galeria Lume, a Galeria Boi,
ao Ministério da Igualdade Racial, ao Ministério das
RelacOes Exteriores e ao Instituto Guimaraes Rosa.






